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Elwin Ransom:  The Pilgrimage Begins
George M u s a c c h io
In a le t te r  o f 1944, C.S. L ew is te l ls  h is  fr ien d  
S is te r  P en elop e th a t he h as r e c e n t ly  com pleted  th e  
la s t  book o f "the Ransom tr ilogy"  (q td . in  G reen and  
Hooper, 177). It is  an ap p rop ria te  term , for  Elwin 
Ransom is  in d eed  th e  cen tra l, u n ify in g  ch a ra cter  of  
th e  tr ilo g y : Out o f th e  S ilen t P lan et (1938); P erelan d ra  
(1943); and  That H ideous S tren g th  (1945). It i s  Ran­
som’s tr ilo g y , and it  is  Ransom’s  p ilgrim age.
By h is  p ilgrim age I mean th e  p r o ta g o n is t’s  C hris­
tian  grow th  in  th e  c o u rse  o f th e  tr ilo g y . He d ev e lo p s  
th ro u g h o u t th e  f ir s t  tw o books an d , th o u g h  h is  ch a r­
ac ter  is  s ta tic  in  th e  th ird , h is  p ilgrim age d o es  not 
end  u n til he re tu r n s  to  th e  p lan et V enus (P erelan dra), 
th e  e v e n t  he is  aw aiting  at th e  en d  o f That H ideous 
S tr e n g th . In th is  a r tic le  I exam ine th e  c h a n g e s  he  
u n d erg o es  in  Out o f th e  S ilen t P la n et.
To n o tice  a n y  ch a n g e s , w e m ust f ir s t  g e t  to  know  
th e  in itia l ch a ra cter . As w e read th e  op en in g  p a g e s  o f  
th e  n o v e l, Ransom may rem ind u s  o f L ew is h im self. 
Like th e  L ew is o f 1937, Ransom is  ta ll, unm arried , 
alm ost fo r ty  y e a r s  o ld , and a d e v o te e  o f  w alk in g  
to u rs . And lik e  Lewis he is  a p h ilo lo g ist . Dr. Elwin 
Ransom, h ow ever , it  is  not C.S. L ew is in  lite r a r y  d is ­
g u is e , for  a s  w e learn  la ter  L ew is h im self e n te r s  th e  
tr ilo g y  a s  a ch a ra cter  u n d er  h is  ow n name. Ransom  
h as rem inded some r e a d e r s  o f L ew is’ good fr ien d  
J.R.R. T olk ien , a lso  a p h ilo lo g ist; and  som eone has  
nom inated C harles Williams a s  th e  model for  Ransom. 
B ut I d ou b t th e  s ig n if ic a n c e  o f th e  s im ilar ities. E ven  
if  Ransom is  a com posite o f p eop le  L ew is knew , he is  a 
u n iq u e  ch a ra cter  in  a w ork o f fic tion ; we n eed  to  
know  him, n ot h is  p o ss ib le  r e a l- life  co u n terp a r ts .
More im portant th an  h is  sim ilarity  to  a n y  p erso n  
liv in g  or dead  is  th e  b a sic  moral outlook  of th e  in itia l 
ch a ra cter . He is  a b en ev o len t, com p assion ate  man. We 
se e  th is  "when h is  f e e l in g s  for  a d is tr a u g h t woman 
prom pt him to  prom ise h er  he w ill in q u ire  a fter  her  
sim ple son , who is  w ork in g  a t The R ise n ea rb y  (9). It 
is  tru e  th a t he a lso  h o p es , b y  in q u ir in g  for  th e  boy  
a t The R ise, to  g e t  sh e lte r  th e r e  for  th e  n ig h t, b u t  
th is  s e lf is h  m otive is  seco n d a ry  to  h is  m otivation  for  
h e lp in g  th e  wom an —  a s  h is  s u b s e q u e n t  a c t io n s  
p ro v e . T hat is ,  w hen  he f in d s  th e  g a te  o f T he Rise 
lo ck ed , he h as an in c lin a tio n  to  s tr ik e  o u t for  th e  
n ex t tow n, b u t he r e je c t s  th is  in c lin a tion  fo r  moral 
rea so n s: "... h e had com m itted h im self to a trou b lesom e  
•duty on  b eh a lf o f th e  old woman" (10). He f r e t s  about 
th e  ob lig a tio n , b u t he ta k e s  it  a s  a d u ty . A p a rt o f 
h is  in itia l ch a ra cter , th is  hab itu a l s e n s e  o f o u g h tn e s s  
is  fu r th e r  rev ea led  in  th is  r e sp o n se  to  so u n d s  o f  
s c u ff lin g  beh in d  th e  h o u se . "The n o ise  w as u n m istak ­
ab le b y  now. P eople in  b oo ts  w ere f ig h t in g  or w r e s t­
lin g  or p la y in g  som e gam e.... h e heard  th e  m onosylla­
b ic  b a rk in g  e ja cu la tio n s  o f men w ho are  a n g r y  and  
o u t o f b rea th . The la s t  th in g  Ransom w anted  w as an  
a d v e n tu r e , b u t a co n v ic tio n  th a t he o u g h t to  in v e s t i­
g a te  th e  m atter w as a lrea d y  g row in g  up on  him" (11). 
The Ransom o f C hapter 1 is  a man o f  moral p r in c ip le .
B eyond  h is  a ccep ta n ce  o f a moral law , an  " ought­
ness"  in  th e  u n iv e r s e , Ransom is  "a p iou s man" (35). 
On th e  sp a c e sh ip  he w r e s t le s  w ith  th e  w r o n g n e ss  of 
su ic id e  (35 -36). On M alacandra (M ars), a lone, he p r a y s .  
And w hen  he d o es, i t  seem s to come n a tu ra lly , n ot a s  
a d esp e r a te  or  u n u su a l action .
Yet, th e r e  is  a n o th er  p o in t to  be made ab ou t th e  
in itia l ch a ra cter  o f  th e  p ro ta g o n ist: lik e  m ost o f  u s  
men and  h o b b its , he is  no d a sh in g  h ero . When he  
fe e ls  d u ty -b o u n d  to r u sh  to  th e  sc u ff le  beh in d  th e  
h o u se  at The R ise, he d oes; b u t com ing up on  th e  tw o  
men s tr u g g lin g  w ith  th e  sim ple-m inded  b oy , h e f in d s  
it  d if f ic u lt  to  sh o u t o u t a u th o r ita tiv e ly . S p u tte r in g  "in 
ra th er  an u n im p ress iv e  v o ic e , "he sa y s , "Here! I 
say!..."  (12). He so u n d s  alm ost a s  bad a s  S ir Plume, a 
d a n d if ie d  an d  in e f f e c t u a l  c h a r a c te r  in  A lex a n d er  
P op e’s  Rape o f  th e  L ock. S ir  P lum e’s  la d y -fr ie n d  
in s is t s  he dem and B elinda’s r a v ish e d  lock  o f hair from  
th e  d a sta rd ly  Baron:
(S ir Plume o f am ber sn u ffb o x  ju s t ly  va in ,
And th e  n ice  co n d u ct cane)
With e a r n e s t  e y e s ,  and  round  u n th in k in g  fa ce ,
He f ir s t  th e  sn u ffb o x  o p en ed , th en  th e  c a se ,
And th u s  broke o u t —  "My Lord, .w h y , w hat th e  
devil!
Z___ ds! damn th e  lock! 'fore Gad, you  m ust be
civ il!
P lagu e  o n ’t! ’t is  p a s t  a  j e s t  —  nay  p r ith e e , pox!
Give h er  th e  hair " — he sp o k e , and  rapped  h is  
box.
(4 .123-30)
Ransom is  n ot th a t la u g h a b le , b u t I make th e  
ex a g g era ted  com parison  (w ithout a t a ll s u g g e s t in g  
Pope a s a so u rce ) to u n d er lin e  my point: our hero  is  
no hero  in  th e  b eg in n in g  o f  h is  p ilgr im age.
We se e  th is  fa c e t  aga in  w h en , a lit t le  la ter , h e is  
d ru g g ed  b y  W eston and D evine. W restling w ith  W eston  
to g e t  o u t th e  door, Ransom b ellow s "as loud  a s  he
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could" (20). N either S ir  L ancelot nor Jam es Bond  
w ould e v e r  do th at.
I do n o t mean he is  cow ard ly; in d eed  he u n d e r ­
est im a tes  h is  own co u ra g e  a t tim es:
The b e llico se  mood w as a v e r y  rare  one  
w ith  Ransom. L ike m any men o f h is  ow n a g e , 
he ra th er  u n d erestim a ted  h is  ow n cou rage; 
th e  gap  b etw een  b o y h o o d ’s dream s and h is  
a c tu a l ex p er ie n c e  o f th e  War had b een  s ta r t ­
lin g , and  h is  su b s e q u e n t  v iew  o f h is  own  
u n h ero ic  q u a lit ie s  had p erh a p s  sw u n g  too far  
in  th e  o p p o site  d irec tio n .
(37)
I mean ra th er  th a t he i s  q u ite  o rd in a ry  in  th is  
re g a r d , lik e  Bilbo at th e  b e g in n in g  o f  The H obbit and  
Frodo a t th e  b eg in n in g  of The Lord o f th e  R in gs. And 
lik e  th o se  tw o h o b b its , h e has h ero ic  p o ten tia l. When 
w e h ave  read  P ere la n d ra , w ith  it s  lo n g , p iv o ta l b a ttle , 
and th en  rerea d  Out o f  th e  S ilen t P la n et, w e se e  w hat 
th is  b r ie f w r e s tl in g  m atch w ith  W eston fo resh a d o w s;  
th en  we g r a sp  som eth in g  o f Ransom’s trem en d ou s  
p o ten tia l fo r  co u ra g e  and  heroism . As L ew is s a y s  in  
a n o th e r  c o n te x t ,  " th e r e  a r e  no o r d in a r y  p eo p le"  
(W eight o f Glory 15).
T h is seem in g ly  o rd in a ry , b a sica lly  m oral Cam­
b r id g e  don , th e n , i s  th e  in itia l ch a ra c ter  a s  w e come 
to  know  him in  th e  o p en in g  c h a p te r s  o f  th e  T rilogy . 
When w e come to  know  th e  d ev e lo p ed  c h a ra c ter , th e  
la ter  Ransom, we u n d ersta n d  th e  in itia l on e b e tter  b y  
com parison . T hen we co n c lu d e  th a t in  th e  v e r y  b e g in ­
n in g  he is  a d e cen t ch ap , p ro b a b ly  in  L ew is’ v iew  an  
im m ature C h ristian  ca u g h t in  th e  lim ited w o r ld -v iew  o f  
h is  tim e, to  som e e x te n t  a  sp ir itu a l and  p h ilo so p h ica l  
ch ild . In a le t te r  o f N ovem ber 27, 1951, L ew is lam en ts, 
"No on e e ls e  s e e s  th a t th e  f ir s t  book i s  Ransom ’s  
e n fa n c e : i f  th e y  n o tice  a ch a n g e  at a ll, th e y  com plain  
th a t in  th e  la ter  o n e s  h e ’lo s e s  th e  warm hum anity  of 
th e  f i r s t , ’ etc."  (q td . in  G reen and Hooper 179). In  
Ransom ’s p ilgr im age to  sp ir itu a l m atu rity , Out o f th e  
S ilen t P la n e t-p o r tr a y s  h is  in fa n cy .
E v en  b e fo r e  h e a r r iv e s  on  M alacan d ra , h e  
r e a c h e s  a m ileston e in  h is  p ilgrim age: a major ch a n g e  
in  h is  a tt itu d e  tow ard "outer space."  When W eston  
f ir s t  te l ls  him in  th e  sp a c e c r a f t  th a t th e y  are som e 
85,000 m iles from  E arth , Ransom a n sw ers , "’You mean 
w e’re  —  in  sp a c e .’ Ransom u tte r e d  th e  w ord w ith  d if­
f ic u lty  a s  a  fr ig h te n e d  ch ild  sp e a k s  o f  g h o s t s  or a 
fr ig h te n e d  man o f cancer"  (25). But soon  h is  e x p e r i­
e n c e s  g iv e  him a d if fe r e n t  v iew  o f th e  u n iv e r s e . The 
co n tin u o u s su n lig h t  on on e s id e  o f  th e  sh ip  d is p e ls  
h is  co n n o ta tio n s  o f  sp a ce  a s  b e in g  "dark and  cold"  
(29). And e v e n  th e  "night" s id e  of th e  sh ip  tu r n s  ou t  
to  be d e lic io u s  to  him, w ith  " sta r s , th ick  a s  d a is ie s  on  
an u n c u t lawn," and  " p lan ets o f u n b e liev a b le  m ajesty , 
and co n ste lla t io n s  undream ed  of: th e r e  w ere  c e le s t ia l  
sa p p h ir e s , r u b ie s , em era ld s and  p in -p r ic k s  o f b u rn in g  
gold" (31). L y in g  th e r e , he rem in d s th e  n arrator  o f  
Danae, whom Jove (Zeus) p u r su e d  in  th e  G reek m yth.
I t  is  a fr u it fu l a llu sio n . The s to r y  o f Danae is  
o n e  o f  s e v e r a l  a b o u t  J o v e ’s  a m o ro u s p u r s u i t s  o f  
hum an w om en. In som e o f them , th e  c h ie f  god  o f Olym­
p u s  c h a n g e s  h im self in to  an anim al in  o rd er  to  h ave  
in te r c o u r se  w ith  th e  c u r r e n t  o b je c t  o f h is  lu st; for  
exam ple, h e becom es a sw an  and im p reg n a tes  Leda  
(s e e , e .g . ,  Y ea ts’s "Leda and th e  Sw an"). So D anae’s 
fa th e r , s e e k in g  to  p r o te c t  h is  d a u g h te r , lo c k s  h er  in  a 
tow er w ith  b ars on  th e  w indow  th a t an  anim al ca n n o t  
p e n e tr a te . B ut th e  r e so u r c e fu l Jove  tu r n s  h im self in to
a sh ow er o f go ld  and  stream s th ro u g h  th e  b ars in to  
D anae’s lap , im p reg n a tin g  th e  v u ln e r a b le  p r in c e s s .
L ew is u s e s  th e  a llu s io n  to  th is  e v e n t  in  o rd er  to  
d e sc r ib e  th e  e f f e c t  o f th e  tr u e  J o v e ’s cosm os u p on  h is  
in ca rce ra ted  h ero , Elwin Ransom:
T he l ig h ts  trem bled: th e y  seem ed to
grow  b r ig h te r  a s  h e look ed . S tr e tc h e d  naked  
on  h is  b ed , a seco n d  D anae, h e fo u n d  it  
n ig h t  b y  n ig h t  more d if f ic u lt  to  d is b e lie v e  in  
old a str o lo g y : a lm ost h e fe lt ,  w h o lly  he im ag­
in ed , ’sw ee t in f lu e n c e ’ p o u r in g  or e v e n  s ta b ­
b in g  in to  h is  su r r e n d e r e d  b o d y . (31)
T he g o ld en  l ig h ts  o f  th e  h e a v e n ly  b o d ie s  stream  
in to  h is  lap  — to  sp ea k  in  term s o f th e  a llu s io n  —  
im p reg n a tin g  him w ith  th e  p o w ers  o f  th e  u n iv e r s e .  
The r e s u lt s  are  p o s it iv e . H ere h e is , a u su a lly  u n a d ­
v e n tu r o u s  don , a  k idnap  v ictim  h u r tlin g  tow ard  an  
a lien  w orld , and  h e fe e ls  too  good  to w o rry  a b ou t h is  
fu tu r e . "The a d v e n tu r e  w as too  h ig h , i t s  c ircu m sta n ce  
too solem n, fo r  a n y  em otion sa v e  a .s e v e r e  d e lig h t .” 
A fter  su c h  a m in d -ex p a n d in g  ex p e r ie n c e  o f sp a ce , "He 
now fe l t  th a t W eston had ju s t ly  ca lled  him li t t le -  
m inded in  th e  moment o f  h is  f i r s t  panic" (31). Ran­
som ’s D an aean  c o n c e p t io n  i s  g r o w in g  g o o d  f r u i t  
a lrea d y .
Nor is  h is  ch a n g e  ju s t  em otional. He becom es  
aw are o f a " sp ir itu a l c a u se  fo r  h is  p r o g r e s s iv e  l ig h t ­
en in g  and  ex u lta tio n  o f  heart" (32). T he m odern m yth­
o lo g y  o f  o u ter  sp a ce  a s  dead  and  v a c u o u s  s lo u g h s  o ff  
h is  m ind, and  h e now  s e e s  it  a s  "the womb o f  w orlds."  
H en ceforth  to  him it  is  n ot "Space" b u t "the h ea v en s."  
He th in k s  o f th e  o p en in g  v e r s e  o f Psalm  19, "The 
h e a v e n s  d ec la re  th e  g lo r y  o f  God”; and  h e lo v in g ly  
q u o te s  M ilton’s  d e sc r ip tio n  o f  th e
’h a p p y  c lim es th a t ly
W here d a y  n e v e r  sh u ts  h is  e y e
Up in  th e  broad f ie ld s  o f  th e  s k y .’
(Comus, q td . in  OSP 32)
T h is ex p e r ie n c e  r e n d e r s  a tr em en d o u sly  im portant 
ch a n g e ' in  Ransom ’s  w hole o u tlook . As th e y  d e sc e n d  
tow ard  M alacandra, th e  n a rra to r  te l ls  u s , "N othing in  
all h is  a d v e n tu r e s  b it so  d e e p ly  in to  Ransom ’s  mind a s  
th is . He w on d ered  how he cou ld  e v e r  h a v e  th o u g h t o f 
p la n e ts , e v e n  o f  th e  E arth , a s  is la n d s  o f life  and  
r e a lity  f lo a tin g  in  a d ea d ly  v o id . Now, w ith  a c e r ta in ty  
w hich  n e v e r  a fte r  d e se r te d  him, he saw  th e  p la n e ts ...  
a s  m ere h o les  or g a p s  in  th e  liv in g  h e a v e n ...” (40). On 
h is  r e tu r n  v o y a g e  h e fe e ls  th is  sp len d id  p le n itu d e  of 
life  " ten fo ld ” (146). His new  c o n c e p t o f th e  h e a v e n s  is  
th e  f i r s t  major s te p  in  Ransom ’s  sp ir itu a l ed u ca tio n . 
In  his' p ilgr im age  h e i s  b e g in n in g  to  lea rn  th e  sy stem  
—  M aleldil’s  sy s tem . T his tw e n t ie th -c e n tu r y  p ilgrim  
m ust come to  u n d ersta n d  M aleldil a s  th e  so u r c e  o f all 
life  and  a s  an im m anent P r e se n c e  th r o u g h o u t a c r e ­
ation  teem in g  w ith  life . In  th e  ed u ca tio n  o f th e  e n fa n t  
Ransom, th e  cu rricu lu m  o f th e  F ir s t  Form is  cosm ic.
The p ilgrim  a r r iv e s  a t  h is  seco n d  m ileston e  in  h is  
so jo u rn  am ong th e  h r o s s a . His slow  ed u ca tio n  am ong  
th e s e  u n fa llen , p o e tic , ra tion a l anim als i s  im p ortan t in  
h is  d e v e lo p in g  c h a ra c ter . T h rou gh  them  he g a in s  a 
new  p e r s p e c t iv e  on  h is  ow n, fa llen  race . From them  he  
le a r n s  a b ou t u n fa llen  se x u a lity , ab ou t fa c in g  d eath  
u n afra id  — in  sh o r t , ab ou t d im en sio n s o f  M aleldil’s  
sy stem  th a t he had n e v e r  dream ed p o ss ib le . I t  is  o f  
th o se  c r e a tu r e s  th a t he c o n tin u e s  to  th in k , lo n g  a fter  
h is  r e tu r n  to  E arth . In a le t te r  to  "Lewis" Ransom  
sa y s , "Those q u ie t w e e k s , th e  m ere liv in g  am ong th e
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h r o ss a , are  to  me th e  main th in g  th a t happened"  
(135); and  in  th e  b ook ’s la s t  p a g e s  he d e s c r ib e s  th e  
w ays o f  life  and d eath  in  th is  p r im itiv is tic  u top ia . 
R ather th an  go  in to  sp e c if ic  d e ta ils  o f h is  grad u al 
ed u ca tio n  h ere , I m ove to  th e  clim ax o f th is  a c t, th e  
hnak ra-h u n t .
The h u n t b r in g s  ab ou t a ch a n g e  for  th e  b e tter  
in  Ransom, b u t th e  moral n a tu re  o f th e  e v e n t  is  com­
p lex . E ven  a s th e y  p rep a re  for  th e  h u n t, Ransom fe e ls  
how m uch h e h as a lrea d y  ch an ged :
A sh o r t  tim e ago , in  E n gland , n o th in g  
w ould  h a v e  seem ed more im p ossib le  to  Ransom
than  to  a c c e p t th e  p o s t  o f honor and  d an ger  
in  an a tta ck  up on  an u n k now n b u t c e r ta in ly  
d ea d ly  aq u atic  m on ster. E ven  more r e c e n tly ,  
w hen  h e had f ir s t  fled  from th e  s o r n s , or  
w hen  he had la in  p ity in g  h im self in  th e  fo r ­
e s t  b y . n ig h t, it  w ould h a rd ly  h a v e  b een  in  
h is  pow er to  do w h at he w as in te n d in g  to  do  
to -d a y ... .  P erh a p s... th e r e  w as som eth in g  in  
th e  a ir  he now b rea th ed , or in  th e  s o c ie ty  of 
th e  h r o s s a , w h ic h  h ad  b e g u n  to  work" a 
ch a n g e  in  him.
(77)
E xh ib itin g  su f f ic ie n t  b r a v e r y  in  th e  f ig h t  w ith  
th e  h n a k ra , Ransom a c h ie v e s  a new  s e n s e  o f m anhood. 
At th e  sam e tim e, he fe e ls  a new  o n e n e ss  w ith  th e  
h r o ssa ; th e y  are  a ll h n u a , a ll ra tion a l anim als, Ransom  
a s  w ell a s  Hyoi. At th is  p o in t th e  n arrator  s a y s  o f  
Ransom, "He had grow n  up" (81). It i s  a major accom ­
p lish m en t in  th e  en fa n ce  o f  Elwin Ransom.
B ut th is  is  w h ere  th e  moral com p lex ity  com es in . 
In sa y in g  "He had grow n  up," is  th e  n arra tor  o n ly  
in d ica tin g  Ransom’s v iew  o f th e  e x p er ie n c e  a t th a t  
moment? I f  so , a r if le  sh o t s h a t te r s  our u n q u a lified  
a ccep ta n ce  o f  h is  v iew . H yoi’s  d ea th , s a y s  Whin, com es 
from  th e ir  n ot h a v in g  o b ey ed  th e  e ld il’s  command to  
sen d  Ransom to  th e  O yarsa im m ediately (83). T he com­
mand came b efo re  th e  hnakra  a ttack ed ; Ransom and  
th e  o th e r s  a ll ch o se  to  f ig h t  it  in s te a d  o f  r e tr e a t in g  
to  p u t Ransom a sh o re . Now Ransom fe e ls  te r r ib ly  
g u ilty  ab ou t Hyoi’s d ea th . Was th e  k illin g  o f th e  
h n a k ra , th e n , a  bad a c t  in s tea d  o f a good one? Did 
Ransom th e r e b y  grow  u p , or d id  he in d eed  fa ll dow n?  
It is  a  d if f ic u lt  q u estio n . I t  is  th e s e  e v e n ts  to  w hich  
th e  O yarsa w ill r e fe r  la te r , in  M eldilorn: "I s e n t  my 
e ld il to  fe tc h  you," h e w ill sa y  to  Ransom, "but s t ill  
you  w ould  n o t com e... and  h n a u ’s  blood h as b een  
shed" (120).
Good d o es  come from  th e s e  clim atic e v e n ts  am ong  
th e  h r o s s a . A s Ransom le a v e s  them  b eh in d  to  make h is  
w ay to  th e  O yarsa, he d eterm in es to  o b e y  th e  e ld ila  
from  now  on  ra th er  th an  to  tr u s t  h is  own ju d g em en t  
(85). T h is r e so lu tio n  s ta n d s  him in  good  stea d  d u r in g  
h is  a rd u o u s clim b u p  th e  m ountains and on to  M eldi­
lorn . T h is ch a n g e  in  a tt itu d e  s t r ik e s  me a s  more 
im portant th an  h is  C onradian co u ra g e  in  th e  h n ak ra -  
kill. Not th a t th e  co u ra g e  is  un im p ortan t. As he clim bs  
he co n tem p la tes th e  c h a n g e s  w ith in  h im self, c o n tr a s t­
in g  th a t in itia l te r r o r , s e l f -p i ty ,  and  lack  o f  d irec tio n  
w hen  h e f i r s t  e sca p ed  W eston and  D evin e, w ith  h is  
c u r r e n t  w e ll-b e in g  and  s e n s e  o f d u ty ; he fe e ls  c o n fi­
d en ce  and  e v e n  p lea su re  (86 -87 ).
Ransom r e a c h e s  h is  th ird  m ilestone th r o u g h  th e  
h elp  o f  th e  so r n s . A u gray  e sp e c ia lly  te a c h e s  Ransom  
many th in g s  ab ou t M aleldil’s  sy stem ; w h erea s  h e had  
fea red  th e s e  g ia n t c r e a tu r e s  from  th e  b e g in n in g , Ran­
som h as now tu rn ed  a co rn er  in  h is  a tt itu d e  tow ard
so r n s  (97, 101). T h ey  w ill o cca sio n a lly  and u n d e r ­
sta n d a b ly  s ta r t le  him w ith  th e ir  lo o k s , b u t he c o n tin ­
u e s  to  lea rn  from th e ir  u n fa llen  rea so n . He g a in s  from  
them  a new  p e r s p e c t iv e  on  tr u th  a s  he \  le a r n s  more 
a b ou t M ars/M alacandra and  how i t  c o n tr a s ts  w ith  
E arth in  th e  num ber o f  ra tion a l s p e c ie s ,  e tc . He is  
b e in g  r e -e d u c a te d  —  sh a k en  o u t o f  h is  E a rth -b o u n d , 
tw e n tie th -c e n tu r y  v ie w s . I f  w e d o n ’t  p u sh  th e  d iv i­
s io n s  too fa r , w e can  sa y  th a t am ong th e  h r o ssa  Ran­
som ’s h ea rt m atures and  am ong th e  so r n s  h is  head  
m atures.
In th e  h e a v e n s , am ong th e  h r o ss a , and  w ith  th e  
se r o n i, Ransom h a s  lea rn ed  and  c h a n g ed . The fo u r th  
m ileston e fo r  th is  p ilgrim  is  M eldilorn, th e  h o ly  is la n d  
o f th e  O yarsa, th e  c h ie f  e ld il o f  th e  p la n et . T his  
m ileston e d o es  n ot m ark a n o th er  ch a n g e  in  Ransom, 
b u t i t  sh ow s how much h e h a s  ch a n g ed .
Much o f th e  d if fe r e n c e  is  in d ica ted  in  b r ie f  in  
h is  r e p ly  to  th e  O yarsa’s  a c cu sa tio n  th a t he h a s fe a r ­
fu l ly  a vo id ed  th is  m eeting: "That is  tr u e , O yarsa. B ent 
c r e a tu r e s  a re  fu ll o f  fe a r s . B ut I am h ere  now  and  
rea d y  to  know  y o u r  w ill w ith  me" (122). In  th e  clim ac­
t ic  e v e n ts  th a t  e n su e , Ransom c o n tr a s ts  m ost fa v o r ­
a b ly  w ith  W eston, in  e v e r y th in g  from  lin g u is t ic  a b ility  
to  b a sic  g o o d n e ss  on  M alacandra com bine in  th o se  
m arvelou s tr a n s la tio n s  h e m akes o f  W eston’s sp e e c h  to  
th e  O yarsa (e .g ., 135-36). H em ingw ay o n ce  sa id  th a t  
w hat a good  w r iter  n e e d s  m ost is  a r e lia b le , b u ilt- in  
crap  d e te c to r . Ransom h a s  d ev e lo p ed  on e on  M alacan­
dra  and  a c c o r d in g ly  c u ts  W eston’s  sp e e c h  to  i t s  rea l 
m eaning.
P h ase  one o f R ansom ’s  p ilgr im age  soon  e n d s . The 
h e a v e n ly  p o w ers h elp  th e  tr io  r e tu r n  s a fe ly  to  E arth . 
T h ey h a v e  b een  gon e  n in e  m onths, and  th e  s tra in  
p u ts  Ransom in  th e  h o sp ita l fo r  th e  n ex t th r e e  m onths 
(T hat H ideous S tr e n g th  231, 232). B ut o th erw ise  th e  
tr ip  has done him g r e a t  good , and  th e  d if fe r e n c e  w ill 
b e a p p a ren t in  P ere la n d ra . th e  seco n d  volum e in  th e  
p ilgr im age  o f  Elwin Ransom.
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